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FOREWORD 


The 22nd Area Exhibition: Works on Paper is being 
presented, as in past years, to continue the Corcoran's 
long-standing policy of encouraging and supporting 
artists of the Washington region, That the opportunity has 
been welcomed by the local art community is evident in 
the overwhelming response to this year's event—734 
artists entered 1,413 pieces for preliminary consideration 
by the juror, William S. Lieberman. This alone underscores 
the fact that these exhibitions have made a healthy 
contribution to the Washington art world. 

The annual area exhibition was inaugurated in 
November 1946 in order to present to the viewing public 
a cross-section of artistic trends in Washington and its 
environs. It was to replace the Corcoran's previous plan 
of giving space to each of the then-existing local art 
groups for their annual shows—approximately one 
month a year per show. The juried area shows were 
initiated in the hopes that the repetition inherent in the 
former practice would be eliminated. They were 
restricted to those artists living within a 25 mile radius so 
that the outcome would not overlap or interfere with the 
programs of neighboring Maryland and Virginia 
museums. Since 1946 a vast number of changes have 
been made in the organization of the Corcoran area 
exhibitions. 

Over the years the geographic area continually 
increased from 25 to 50 to 100 miles, finally returning to a 
25-mile region in 1976. As the area grew, so did the 
number of entries. In 1962 it was deemed neoessary that 
the show be held every two years so that not only the 
quality but the importance of the exhibition would 
increase. However, only the number of entries to the 
show was enhanced by their decreased frequency— 
not the quality. In the Foreword for the 17th Area 
Exhibition, Hermann Warner Williams, Jr, admonished 
area artists to dramatically improve the quality of work, 
on threat of discontinuing the series. He was hoping that 
artists would accept his challenge and that he would 
thus be doing a favor to everyone involved. However, 
apparently, he was not satisfied with the response to his 
challenge and in 1967 the shows were terminated. 

The area exhibitions were resumed in 1974. It was 
decided that unlike previous years, there would be only 
one juror so that the results would reflect a consistent 


sensibility. The radius was extended to 100 miles, which 
necessitated that a portion of the jurying be done 
through slides. In that year there were over 3,300 entries 
in all media, and this sheer volume alone dictated a 
change in the project format. The solution was to 
categorize each exhibition on the basis of artistic 
medium. 

In 1976 the area show was limited to photography; in 
1978, scupiture. The jurors were Samuel J. Wagstaff, Jr. and 
Maurice Tuchman, respectively. Works on paper is the 
theme for the 22nd Area Exhibition. Each work submitted 
and chosen for the present exhibition contributes to 
forming an accurate reflection of the visual and 
aesthetic problems which interest the artists of the 
Washington region at this moment in its history. Each has 
been chosen for its own inherent quality, by a juror 
whose perspective is international. Both the number and 
quality of works submitted this year attest to an extremely 
vital artistic scene in Washington. 

A special acknowledgement and note of thanks is 
extended to William S. Lieberman, Chairman of the 
Department of Twentieth Century Art at The Metropolitan 
Museum of Art, who painstakingly viewed and re-viewed 
every entry. Mr. Lieberman, long associated with the field 
of works on paper, brought an experienced and highly 
trained eye to the 22nd Area Exhibition. It was Mr. 
Lieberman who single-handedly founded and shaped 
the great collection of works on paper at The Museum of 
Modern Art. I would also like to thank the following 
people for their able assistance in this project Pat Dalzell, 
for her invaluable help on all aspects of the exhibition; 
Susan Williams; Shelby White Cave; Maureen Ankner; 
Willow Johnson; Kathy Levine; Einar Gomo; Tony Blazys; 
Tony Wells and David Tozer. 

Finally, on behalf of the juror, myself and the Corcoran 
Gallery of Art I must express deep gratitude to the most 
important participants of all —the artists of the 
Washington region who submitted entries to the 22nd 
Area Exhibition: Works on Paper. They are an 
astonishingly talented group and we appreciate each 
individual's involvement 


Clair List 

















statement by the Juror 


There are several pleasures when I return to the 
Corcoran—the surprise and unexpected diversity of the 
European works and the historical collection; the 
comprehensive panorama of American painting; the 
tantalizing glimpses of a vast collection of drawings; aa 
always lively often scholarly temporary exhibition that 
frequently explores old and new aspects of the modern 
movement. 

The variety of these temporary exhibitions has been 
enormous. For instance, many years ago o survey of 
post-war Japanese painting introduced artists to a new 
and receptive audience, before they were shown 
elsewhere in the Western World. Or, recently the 
exhaustive retrospective of Georges Vontongerloo, the 
Belgian master of Dutch De SfijI claimed by France and 
who, before the Gallery's exhibition, was almost unknown 
in the United States. Also, among the changing 
exhibitions is the Corcoran Biennial, o notional tradition 
for more than half o century. The Biennial's purpose has 
been radically revised. Its conclusions will be os 
challenging os they will be anticipated. Last, a 
constellation of exhibitions of photography, each 
focusing on single artists and each dominated by o 
publication, deserves national attention. 

What about the present exhibition? Can it be considered 
merely a "regional show?" Does it in any way represent 
Washington and its environs? I think not, but certainly 
what is shown could have been created only in the 
United States. 

In their various techniques, many of the works sometimes 
stretch the already liberal definition of the term 'Vorks on 
paper." In style, none of the abstract images seem 
degenerated by cliche. The influence of Motherwell, 
however, seems apparent. Realistic images range from 
the factual to the surreal and some are unabashedly 


romantic. (I have never understood why bad architecture 
is so frequently celebrated by good artists.) An interest in 
actual texture is also evident, very much so. These 
textures include intimate collages, flat stylized cut-outs, 
and successful experiments in the molding of paper 
itself. The influences of Anne Ryan and Douglass Howell 
are suggested. 

Regrettably there are few prints and only two or three 
woodcuts. But, what a surprise are some of the three- 
dimensional constructions — a shaggy "wildman," the 
chain of ten suspended identical conical shapes, a 
Chrysler and an Empire State Building (both, alas, in New 
York) and two somber factory facades. 

This is more than an "area" show. And, as a curator in 
New York as well as a loyal Member of the Corcoran 
Gallery, I look forward to the next one. 

William S. Lieberman 
Chairman, Department of 
Twentieth Century Art 
The Metropolitan Museum of Art 






























CATALOGUE OF THE EXHIBITION 


1. John D. Antone 
Grossman. Spring 1978 
Spray paint on paper, 72x24" 

2. Patricia Autenrieth 
Four Stores. 1979 

Graphite, color pencil, contact paper on paper, 
30x90" 

3. Pat Barron 

Cruise Widows. 1980 
Pencil on paper, 21x28" 

4. Margery Berringer 

Lo Fourchefte. June 1979 

Collage, paint, pastel on paper, 12x9V2" 

5. John F. Bledsoe 

Side Siice. September 1979 
Acrylic on rice paper, 32x40" 

6. Raya Bodnarchuk 
Neons. 1980 
Cut-out paper, 19x25" 
iiiustrofed 

1. Frank Cappello 
Untitied #1. 1980 
Acrylic on paper, 40x27y2" 

8. Dorothy Cavalier-Yanik 
Rome il. 1980 

Colored pencil on paper, 16x16" 
iiiustrofed 

9. Charlotte Clark 

Fiowers on Fioor iV. May 1980 
Watercolor on paper, 22x 18" 

10. Phyllis Cohen 

Two Goiden Deiicious. 1980 
Woodcut, 36x23" 

11. Willem De Looper 
Untitied. 1980 

Acrylic on paper, 32x40" 
iiiustrated 

12. Mari De Maris 
Beautifui Noise Hi. 1978 
Collage on paper, 3y2x6y2" 

13. Carol Dick 

My Funny Vaientine. 1980 
Mixed media on paper, 30x22" 


14. John Driesbach 
Jogger's Deiight. 1979 
Intaglio, 15x24" 

15. Deborah Ellis 
StiiiUfe. 1980 

Watercolor on paper, 30x22y2" 

16. Janos Enyedi 

Fire Escape—Souvenir of Washington, Pennsyivania. 
1978 

Hand-folded paper, 20x22x7" 

17. Janos Enyedi 

Employees Only Beyond This Point 1978-79 
Hand-folded paper, 20x40x8" 

18. Roger Essley 
AM. 1980 

Graphite on paper, 46x38" 

Illustrated 

19. Aline Feldman 

Neighborhood in the Early Evening. 1979 
Color woodcut, 18x42" 

20. John Figure 
Connection. 1980 
Charcoal on paper, 54x44" 

21. Susan R Firestone 
Azur Time. 1980 

Acrylic on paper, 22y2x30y2" 

22. Susan R Firestone 
Peter's Pot Art 1980 
Acrylic on paper, 221 / 2 x30y2" 


23. Margery Freeman 
Paperwork III. 1979 
Handmade paper, 24x24" 

24. Margery Freeman 
Paperwork V. 1979 
Handmade paper, 24x23" 

25. Gretchen Friend-Jones 
Series 2, #21. 1980 

Mixed media on paper, 32x40" 
Illustrated 

26. Ursula Gill 

Bamboo Scaffolding. 1980 
Watercolor on paper, 30x22" 







88. Richard Ward 

Untitled, 1980: Blueprint Series. 1980 



































27. Heather H. Giugni 
Island #2. 1980 
Cut-out paper, 24x 18" 

28. Douglas R. Goodhill 

Lucky Strike Factory, Richmond, Virginia. 1979 
Watercolor on paper, 12x14” 

29. Janis Goodman 
Horizontal Repetitions. 1980 
Graphite on paper, 22x30" 

Illustrated 

30. Howard Goodrioh 

Beauty and Sadness: Fragments From a Garden 
Wall. 1980 

Mixed media on paper, 19x18V2" 

Illustrated 

31. Jane Goss 

The Runner. 1980 
Acrylic on paper, 30x18" 

32. John Grazier 
Rattling Windows. 1980 
Pencil on paper, 27x37" 

Courtesy Lunn Galiery/Graphics International Ltd., 
Washington, D.C. 

33. Howard Halucha 
Metrovllle. 1979 
Lithograph, 20x28" 

34. Patricia Helsing 
Pink Towel. 1980 
Acrylic on paper, 30x22" 

35. Ann Bruce Henaff 
Passage. 1979 

Collage on paper, 15x12" 

36. Linda Hendrick 

The Rape of Europe. 1980 
Lithograph, 13% x 17%" 

37. June Hoke 
Portrait Series V. 1980 
Monotype, 40x26" 

38. Caroline Huber 
Untitled. 1979 

Oil, prismacolor pencil on paper, 30x40" 
Illustrated 

39. Taro Ichihashi 
WAJIMA 11. 1980 

Mixed media on paper, 30x223/4" 


40. Joyce Jewell 
Escape from Fire. 1980 

Aquatint etching with chine colle on paper, 20x16" 
Illustrated 

41. Rebecca Kamen 
Untitled #2, 1980 

Oil and graphite on paper, 30x22" 

42. Sherry Zvares Kasten 
Atlantic Building Ught #2. 1980 
Acrylic on paper, 30x22" 


43. Carleen Keating 
Splayed Heart 1980 
Pastel on paper, 22x34" 

44. Patrice I. Kehoe 
Metan. 1980 

Mixed media on paper, 30x38" 

45. Jan Kern 

Dialogue with a Greek Vase Painter. 1980 
Collage on paper, 51 / 2 x 43 / 8 " 

46. Jan Kern 

Wall with Faces. 1980 
Collage on paper, 5V8x3%" 

47. Thomas L. Kiddy 
Cattle from Above. 1980 
Pen and ink on paper, 11x14" 

Illustrated 

48. Susan Klebanoff 
Twisted Words. 1979 

Newspaper treated with fixatif, 26x14" 

49. Carla Kievan 

A Delicate Balance. 1980 
Monotype, 18x24" 

50. Andrew Krieger 

Machines May Go Anywhere. 1979 
Intaglio construction, 8x7x4" 

51. Carole Sue Lebbin 
Red Roofs. 1979 
Color etching, 20x16" 

52. Mark Leithauser 
King George. 1979 

Etching and engraving, 16x12" 

Illustrated 






53. Rebecca Levenson 
Untitled #1. 1980 

Oil on paper, 42x30" 

54. Rebecca Levenson 
Untttied #2. 1980 

Oil on paper, 42x30" 
Illustrated 

55. Oaralyn Long 

When It Rains It Pours. 1980 
Collage on paper, 16y2x15'' 


56. Vicki Lowe 
Untitled. 1978 

Spray enamel and graphite on paper, 20x26" 

57. Vicki Lowe 
Untitled. 1978 

Spray enamel and graphite on paper, 20x26" 

58. Dale Loy 

Wall Series #8. 1980 

Paper and acrylic on paper, dxdVa" 

59. Dale Loy 

Wall Series #10. 1980 

Paper and acrylic on paper, 5x5V2" 

Illustrated 

60. Kevin MacDonald 
Kitchen Still Ufe. 1980 

Colored pencil on paper, 22V4x30" 

61. Kevin MacDonald 
The Party's Over. 1980 

Colored pencil and graphite on paper, 22V4x30" 
Illustrated 

62. R.K. McDonald 
Interior. 1980 

Acrylic on paper, 20y2x26" 

63. Aissatou Mijiza 
Deja Vu. 1980 

Mixed media on paper, 24x18" 

64. Chip Nourse 

Sailing in Ca. Waters. 1979 
Color xerox, 14x9" 

65. Caroline H. Crner 

Pots and Pans Series #1. 1979 
Charcoal on paper, 22x40" 

66 . Linda K. Paffel 
Construction Stakes. 1979 

Cil on treated paper, 36x48" 

Collection Philip Sterling 


67. Wayne L. Paige 

Turtle Beach Screach. 1978 

Mixed media on papier-mdche, 45x37" 


68 . Wayne L. Paige 

War of the Worms. 1978 

Mixed media on papier-mdche, 28x29" 

69. Allen Lewis Pitts 
The Witness. 1979 

Pencil and oil on paper, 40x30" 

70. Suzan Powell 
Apartments. 1980 

Colored pencil on paper, 25x25" 

71. Judith Pratt 

G. W. Parkway November 1979. 1979 
Acrylic and oil pastel on paper, 36x36" 

72. Joe Prucnal and Michael Murphey 
Chrysler. 1978 

Silkscreen on carboard, 38x10x10" 

73. Joe Prucnal and Michael Murphey 
Empire State. 1979 

Silkscreen on cardboard, 50x11x14" 

Illustrated 

74. Charlotte Raines 
Mountain Orchard Gap. 1980 
Acrylic on paper, 22x30" 

75. Ingrid Cromel Rehert 
Endlessplece #1. 1979 
Graphite on paper, 75x200" 

76. Abigail Richards 
Tropical Garden. 1979 
Etching, 30x36" 

77. W.C. Richardson 
QUAN-B. 1980 

Acrylic, charcoal and pencil on paper, 43x58" 
Illustrated 

78. Joan Root 

May Morning. 1979 
Lithograph, 29y2x23" 

Illustrated 


79. Gregory Russell 

Between Two Worlds. 1980 
Mixed media collage, 35x110" 
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30. Howard Goodrich 

Beauty and Sadness: Fragments from a Garden Wall. 1980 










80. J.A Sempliner 

National Aviation Day. 1980 
Acrylic and collage on paper, 11x14" 

81. J.A Sempliner 

Then We Drove to Baltimore. 1980 
Acrylic and collage on paper, 11x14" 

Illustrated 

82. Gaal Shepard 
Croc. 1978 

Pencil and collage on paper, 13x22" 

Illustrated 

83. Robert Stark 
Millstream XXV. 1980 

Oil pastel on paper, 17y2X 171 / 2 " 

84. Jim Sundquist 
Timber. 1980 
Collage, 40x30" 

85. Virginia Tannar 
Spanish Red. 1978 

Oil and oil pastel on paper, 341 / 2 x 221 / 2 " 

86. Sandra Walker 
Evening Star. 1980 
Watercolor on paper, 36x28" 

Collection Senator George McGovern 
illustrated 

87. Sandra Walker 

Near Chinatown. 1980 
Watercolor on paper, 28x36" 

88. Richard Ward 

Untitled 1980: Blueprint Series. 1980 
Mixed media on paper, 51x31" 
lilustrated 

89. Alan Weatherley 

Unknown Man Clasping a Hand issuing From a 
Cloud. 1979 

Watercolor on paper, 7%x9" 


90. Lynn Weichsel 
Ap>ril 1980. 1980 

Mixed media on paper, 65x48" 

91. Eileen Zegar 

OHI The World Owes Me a Living II. Who's an Animal? 
January 1980 

Mixed media on paper, 31i/2x39i/4" 

Each work has been lent by the artist, unless otherwise noted. 



73. Joe Prucnal and Michael Murphey 
Empire State. 1979 


































77. W.C. Richardson 
QUAN-B. 1980 
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78, Joan Root 

May Morning. 1979 



















52. Mark Leithauser 
King George. 1979 






























59. Dale Loy 

Wall Series #10. 1980 
























11. Willem De Looper 
Untitled. 1980 



61. Kevin MacDonald 
The Party's Over. 1980 
























82. Goal Shepherd 
Croc. 1978 


47. Thomas L. Kiddy 

Cattle from Above. 1980 










38. Caroline Huber 
Untitled. 1979 



29. Janis Goodman 

Horizontal Repetitions. 1980 
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